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lives more worthy of humanity In working on the land.
But big business firms, dependent for their power on
this gas, are In danger of being forced to close down and
the various owners threaten to take over the concern
themselves, unless the millionaire's son resumes opera-
tions at once. At length the workmen, despite the
recent disaster and the certainty of its ultimate
recurrence call upon the engineer, whom they had
recently been threatening, to lead them back to the
works and the owner Is left powerless.

The theme really Is the domination of man by
machines of his own devising, a subject also dealt with
in the ' robot' play R t/J?., by the Czecho-Slovakian
dramatist, Karl Capek, which Is to some extent
expresslonistic. Gas is a symbolic drama, the characters
having no Individuality and no names other than * Woman,
The Mother, or the Captain.5

Kaiser's From Morn to Midnight (1916) is more
expresslonistic. This shows the adventures of a junior
bank clerk who, his senses stirred by the perfume of
a lady's glove, embezzles a large sum, leaves his hum-
drum home and lavishes his inoney on the frequenters
of dance-halls, race-meetings and gambling hells until
midnight. Then seeing in all only a cheat and a
delusion, he commits suicide to escape capture. It is
the theme of The Rake's Progress or an old morality
play but unfolded in a new manner. It is profoundly
pessimistic. That too is characteristic of expressionist
drama.

Ernst Toller, born in 1893, shares Kaiser's hatred
of mechanical civilisation and expressed It in The
Machine Wreckers^ a play dealing, like Harold Brig-
house's The Northerners, though in a very different
ways with the Luddite riots. His best play, though,
is Masses and Men^ produced in 1931, but first written
during his imprisonment in. 1919 for his part in the
Munich revolt of that year, when a Soviet union of